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tending lo and reaching Ihe goal in spile of mischance Hnd 
obstacles Intermillingly are seen rases and Irlpods, siicli 
as were in anilquily Dsed as public rewards In prize conlcsts 
and ss olTerings lo the god& for viclories gained; laurels, 
oaks, and palms, tt.e leaves and branches oC which served 
NS emblems or honour and vlclury, shoot up along the walls. 
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The allusion lo the victorious genius oF Thorvnidscn Is 
likewise observable in the decoration of ihe fafnde. Over 
the entrance of Hie museum Victory Is reining up her qua- 
driga, nnd in (he capitals of the corner-pilasters are la 
front & Victory in her chariot, on Ihe sides Sol and Luna 
with thrir swirt steeds Diounling lo overpower darkness. 
The Victory in the quadriga, cust in bronze, Is a present 
from king Christian VIU. The llgure of the goddess was 
executed from a sketch left by Thorvuldsen, and (he left of 
the middle horses after a model by him; the Ihrce other 
horses are after models b; V. lilsseil. The casting of tlie whole 
was exeeuied by DahlhulV. On the outside of the museum 
is represented Tborvaldsen's ai rival at Copenhagen in 1838, 
when, after an absence of IS years, he returned In a vessel 
sent out for u great part of the works destined for bis mu- 
seum. The arrival Itself ts depicted on Ihe wall looking 
towaids Ihe canal, the conveyance of the works lo the mu- 
seum on the other side of (he building. The whole of this 
IraaE^ry as well as that on (he walli of the court has been 
produced by the Inlaying of divers -coloured cements. 

The rich decorations of the ceilings in tbc museum are 

mostly Imitations from anlique patterns or motives. The 

Images forming parts of these decoralions, some of lliem 

3iiii-co-vork. others paintings al /resco, M6 ^art-j \imw«c>\ 
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rrom antlitnea . partly copied rrom Tharvaldfien's works; the 
latter i% tlie case in Ihe Vesllbulo and tn the Rooms IV, V, 
XV, and XVI. In tlie Corridor of the Lower Floor Itia elgns 
of Ihe zodiac and Ihe symbols of the months are 
the I'liulled ceiling which reprcscnls the sky. On I 
ing of Ihe Room XXI are Christian repreeentationa. 

The contents of the museum arei llrstly Thorvald- 
sen'a works, secondly antique and modern works of art 
which he had collected and with which his rooms and ate- 
liers were adorned. Beetdee the models and sketches in 
plaster from Thorvaldsen's own hand, are found in Ihe mu- 
seum lOS of his works in marble, viz : i groups. 19 statues, 
19 busts, 65 rellefa. and I rrleza: some oF which were not 
executed or finished till after his Jealh. The lower story 
conlalns exclusively works by ThorvsldEeii; Ihe more pro- 
mlaent of these and the niarbtes are For the greater part 
found In this story and in the rooms of the upper alory 
where Ihe pictures arc. In the Corridor of the lower floor 
lo- the right and In ihe whole Corridor of the upper one 
are collected the models for the statues and reliefs which 
are found In marble in other apartments. Thorvaldsen's 
collection of Hntiqullies is arranged in the rooms of Ihe 
upper floor to the right, that of paintings in those to the left. 

In a range of rooms In the Cellar are collected Juvenile 
works by Thorvaldscn, marble statues by other modern art- 
ists, and plaster caste of antique and modern seulpturet. 

Uesideg this manual catalogue, to be had in the 
museum also In German and French, there has ulao been 
published, in Dunisb and in Ftentt, o, t.&iroiS.e\«. ■<■-'■*■ 
detailed deacriptloii o! \t\e coUetUoft* Q^ ^^'^ ■ro.'a.tR'i™. 
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consistiDg of 8 parts, each sold separately: t. Thorvald- 
sen*8 works. 2. Paintings and drawings. 3. Engrayiogs. 
medals, and modern sculptures. 4. Various Egyptian, Etrus- 
can , Greek , and Roman antiquities. 5. Antique gems and 
pastes. 6. Antique coins. 7. Plaster casts , mostly of 
antiques. 8. Books and bound engravings. 

The numbers of the rooms are placed under 
the windows. 

Works of Thorvaldsen's executed in marble are in this 
catalogue marked M. 

Jvl/y 1871. 

L. Holler. 
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Thorvaldsen's works. 



{Model Tot the bronie 



Colossal Statues- 

H3. nicolaua Copernicus. (Model tor the bronie atntue at 

Warsaw.) 
114-lB. GutenLerg. On the pedei«tal, In relief: InveolioD of 

movable types and of the printing press. (Models for 

the bronze monument at Hayence.) 
123. Prince Joseph PonialowsM. lUodel Intended for a 

broDie monument at Warsaw.) 
128. Maiimillan I, Elector of 

monument at Munich.) 
135. Schiller. On the pedestal: ApolheoalB ot the poet; 

Genius of Poetry; Ooddesd of Victory. (Models for the 

bronze monument at Slutlgart.) 
142-45. Pope Plus VII. To the right: Heavenly Wisdom. 

To the left: Divine .Strength. On the pedestal: the 

pope's arms held by two angels, (ivlodels for the 

marble monumenl in SL Peter's church at Rome.) 
156. Eugene duke of Leuchtenbwg. (In marble at Munich 
I on Uie duke's tomb.) 

I Colossal Busts. 

209. Count A. P. Bernslorll, Danish minister. 
I 212. Adam Mollke count ot ^uVittow. 
I SI9-20. Baron and Baroness ?^\«\\,aA. >^- 



353. Horace Vernet, llie painter. M. 

258. Sir Thomae MaillaDd, Lord CommiEsioner of the IodIsd 

iBlaads. iModelled together -with relief No. 600 for the 

bronze monument in Zaiile.) 

Reliefs. 

317. Hercules receiving the drink of immortality from Hebe. 

318. Iljgeia feeding Ibc serpent of .^sculapius. 

319. Minerva giving a aoul to Ihe man formed by ProraelheuB. 

320. Nemesis reading to Jupifer the deeds of moo. (Nog. 
317 — 30 are the models for the marble medalliona 
placed shove Ihe jiorlal of the royal paluce of Chrislians- 
burg at Copenhagen.) 

503. Frirae. Triumphal enlrj of Atexander the Great into 
Babylon. To the right: Alexander with his train. In 
the centre: Babylonians going in prooeesion to meet 
the victor. To the left: Babylon and environs. (Id 
the Qulrinal Palace at Rome.) 

580. Genius of Slate Governement. 

531. Genius of Justice. 

600, Minerva protecting Virtue and unveiling Vice. {SeeNo. 26S.) 

CORRIDOR. 

Statues. 
7. Mars und Amor. (This group together with Ihe fol' 
lowing statue was intended for a representation bor- 
rowed from the 4&[h song of Anacreon and eiecnled 
In relief ,No. 420 opposite.) 
9. VulcaiiUE. 
62. Jason with the Golden Fleece. (First greater work by 

Thorvaldsen.) 
55-56. Caryatides. (At either side of the throne in the 

palace of Christiansburg. Coponbagco.) 
59-70. John the Baptist preaching. (Models for the fi- 
gures of burnt clsy placed on Ihe- pediment above the 
e ol Our Ladj'a Churc\( at C.o\ien\iiui,Bn.\ 



THORVALDSEirS WORKS. 3 

71. 72. Roman warrior, standing. Jew, sitting. (Intended 

for the preceding group.) 
105. 108. Jude Thaddeus and Andrew, the apostles. (Modelled 

about 20 years after the corresponding statues in the 

Christus Hall, Nos. 94 and 95, and placed, in marble, 

in Our Lady's Church.) 
110. Angel of Baptism. 
119. Lion dying over the royal shield of France. (Model 

for the colossal relief hewn in the side of a rock 

near Lucerne, in memory of the Swiss fallen in the 

revolt in Paris, August 10th, 1792.) 
122. Couching lion. 

125. Horse. (Modelled for the Poniatowski-monument.) 
129. Horse. (Modelled for the monument of Maximilian I. 

of Bavaria.) 
146-47. Two angels. (For the monument of Pius VII.) 
162. Thorvaldsen (in his 70eth year) leaning on the statue 

of Hope. (See room VIII.) 

Btiats, 

186. St. Apollinaris, bishop of Ravenna. 

187. Leonardus Pisanus, the mathematician. M. 
189. Maximilian I, elector of Bavaria. 

195. Vilheimine, Danish princess. M. 

211. Count Rantzau of Breitenburg. 

223. Thorvaldsen (in his 40eth year). 

233. Louis I, king of Bavaria. 

240. Chr. Aug. Tiedge, the poet. 

247. Helena, Grand- Duchess. 

252. Napoleon I, as apotheosized emperor. M. 

255. Walter Scott. 

256. Byron, the poet. M. 

267. Lady Sandwich. 

268. Miss Lucan. 

270. Pope Pius VII. 

271. Cardinal Consalvi. 
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UROCTO FLOOR CORRIDOR 
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iJT5-76. Prince aad Princess Butera. 




ii7a. 


Marcheaa Kirenii. M. 




280. 


Heider-eddin-Gail. king of Oude. 




2S3. 


30B. 304- Unknown portraits. 
Beliefs. 




3G1. 


363. Victory. 




420. 


Venus, Mats aud Cupid in tJic worksliop of Vulcanus. 
(From the {51ti song of Anacreon.) 




423. 


Leda and the Swan. 




487. 


TheliB dipping Achillea into the Styx. 




491. 


Brlseis led away from Achilles by (he heralds of Aga- 




500. 


Hector, in the chamber of Helena, upbraiding Paris 
witli cowardice. 




504. 


Aleiander, in triumphal car, received by the Goddess 
of Peace. (Variation of the centre piece of the frlese 
representing Alexander's triumphal procession.) 




505. 


Frieze. Triumphal procession ot Aieiander the Great 
IdIo Babylon. (Variation of the frieze In the Vesti- 
bule; in marble in count Somraariva's villa by the 
lake of Como.) 




506'T. Parta ut Ihe (rieze repregenUng Alexander's triumphal 






procession. (For the copy in marble In the palace of 










51G. 


Alexander prompled by Thais to net on lire the pa- 
lace at Pereepolia. 




526. 


Genius of Poetry. 




539. 


Genius of Peace and Liberty. 




551. 


Adam and E*e. 




567, 


Christ at the aj^e of twelve years teaching in the 
Temple. 




568. 


Christ speaklnB with the woman of Samaria, 




575-78. The four Evangelists, borne by the wlDged figures 






which serve as their attributes. M. 




l: 


Luke, vritli hlB attribute, the Os. 


1 

J 






■ 



THORTALDSEWS n 



584. Luke as Lbe Qret Clirlat)an painter. 

589. Christmas Joj Iri Heaven. 

593-S5. Angels of the last jadgement. 

603. The pastor Hans Madsen before Joiian Rantzau. (Model 

(or a broD^e monument in Svanninpe church, in the 

island of Funen.) 

Sepulchral Reliefs. 

611. Raphael crowned ijy the (ioddess of Victory, wbilp 
the Genius of Art H balding hia torch for hini. 

tilS, Cardinal Conaalvi bringing back to pope Pius VII the 
papal provinces. (In the Pantheon on the sarcophagus 
of Consalvi, together with his bust No. 271.1 

613. Tobias healing his blind father. (On the tomb of the 
oculist Vacea Beriineliieri in the Cnmpo Santo b1 
Pisa.l 

(>16. Brother and sister leaving their mother for a better 
world, (On the tomb of the children of princess 
Poninska,) 

618. Husband taking leave of hie dying wife. (Over baroness 
Schubart.) 

620. Husband parting from his wife, who is standing be- 
fore him Telled. 

6S1. Mother leaving her son sod led la tha goal by the 
Genius of Death. (On the tomb of countess Bor- 
chowakal 

622. The Genius of Death, at a funeral monument at the 
foot of which ia kneeling an elderly woman. (Tomb 
of Lady Newboock.) 

Elderly woman kneeling between two angels, one of 
whom Is showing that life has run out, while tlie 
other is noting down Its deeds. (Tomb of Lady Lawley.) 
Woman -with a cross in her hand, mounting lo Heaven 
above the Genius of Death. (Tomb of baroness Chandry.l 
Similar representation. 
Genius of Death. 



F 


GROl'M) FLOOR. CHRISTDS HALL. ^^^H 


! , 


CHAISTLS HALL. ^^^ 




Statuen. 


82. 


Christ. 


S6-103. The Apostlee. m. Peter. 87. HaUhev. 89. John. 




91. James the less. 93. Philip. 94. Jude Thaddeus. 




95, Andrew, 96. Thomas, 98. James [he great. 99. 






ua. 


Angel of Baptism. 




(These figures , except 94 and 95, are the models for 




the marble elatues In Our Lady's Church.) 




Reliefs. 


559. 


Prieas. t:nlry of Christ Into Jerusfllem. 


560. 


Frieze. Christ on his waj to Colgalha. 




(These are sketches for the friezes decorating Our 




Ladj'g Church.) 


&G4. 


Christ eutrnating the aposllo Peter with the adrainl- 




Btrgtion or the Church, (tu marble In the chapel of 




the Pi Hi palace, Florence.) 


569. 


ADnunclallor ot the Vii^in. 


570. 


Christ, new-horn, adored hy the shepherds. 


572, 


Christ, twelve years old, leaching in the Temple- 


573. 


Christ bapttxed by St. Johii. 


596. 


Child's Guardian An^el. 


597. 


Christian Charily. M. 




(These two reliefs are found in marble la Our Lady's 




Church above the School-Box and the Poor-Dox.l 




HOOM 1. 


40. 


Statue. Gaiiymedes, presenting the Ulled cu|}. H. 


42. 


— Gauymedes, fllllng the cup, M. 


224. 


Bmt. Eckersberg, Danish painter. 


254. 


— Horace Vernel, the painter. 


284-85. - Cnknown portraits. 











^ 


^ 


TBOKTAlJJSKirS WORKS. 7 " 


327, 


Relief. 


GeciiDs of Light «ith Pegasus. 


517. 


— 


Art recelvlnf! her light from the ceUgiial Genius. 


548. 




GeniuB of the New Vest. 
ROOM II. 


27. 


Group. 


Amor and Psjche reunited in heaven. H. 


426. 


Helief. 


The ages of Uve. M. 


428. 


— 


Amor leaving the couch of the steeping Pajche. 


429. 


- 


Psjche approaching the sleeping Amor with 
her lamp. 


430. 


— 


Amor awaking the fainted Psjdie. M. 


585. 


— 


Singing Genii. M. 1 


587. 




Placing Genu. M. 1 
ROOM HI. 


29. 


Oroup. 


The Graces and Cupid. 


245. 


Bml. 


Sirs. Rehfuss. 


305. 


— 




340. 


Selief. 


Apollo, the Muses and the Graces. M. 


371. 


— 


Amor feeding the serpent of Hygeia. M. 


375. 


— 


Cupid In fetters, with Ibe Graces. M. 


393. 


- 


Cupid begging Jupiter to make the Rose Queen 
of Flowers. W. 


396. 


_ 


Cupid knitting a net for catching souls. H. 


397. 




Cupid caressing the faithful dog. M. 
ROOM IV. 


11. 


Statue. 


Venus with the apple, the prize of beauty 
awarded to her hy Patia. M. 


348. 


Rdief. 


Venus Anadyomene. 


388. 


- 


Cupid taming the llou. 
Annor drinking with Baccbu!>. 







" 
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GROTNDnoOR. SOOft IV-TII. 




410. 


Belief. 


(Summer.) M. 




412. 


— 


Cnpid and the young Bacchus treading grapes. 
FromthenihsonR ofAnacreon. (Autumn.) M. 




414. 




Amor'a reception by Anacreon. From Ihe 3ii 
gong of Anacreon. (Winter) M. 

ROOM V. 




bl. 


Statue. 


Jason wilh the Golden Fleece. M. 




249. 


Bmi. 






286. 


— 


tinlinown portrait. 




489. 


Selkf. 


Brlsele )ed away from Achillea by the lieralds 




492^ 




PriamuB supplicating AchiHes for the body of 
Hector. M. 




493. 


^ 






495. 




Achillea with the killed amaioo Penlheellea. .M, 
ROOM VI. 




38. 


Statue. 


Hebe. H. 




321. 


Belief. 


Heroulee and Hebe. M. 




322. 


— 


^aculapiufl and Hygeia. M. 




323. 


— 


Minerva and Prometbens. N. 




324, 




Nemesis and Jupiter. H. 
(See p. 2 Noa. 317—20.) 

ROOM VII. 




6. 


Orimp. 


Mars and Cupid. (From the 46th song ol 




273. 


Butt- 


Count Sommarlva. 




287. 


— 


Unknown porlrail. 




486. 


Relief. 


Peraeug carrying off Andromeda on Pegaaug. 


^ 

















THORVALDSEirS WORKS. 

499 A. Bditf, Hector with Paris and Helena. M. 
501 A. — Hector*s farewell to Aodromache. M. 
502. — ' Homer singing to the pe<9le. 



ROOM VIII. 

46. 8uUut, Goddess of Hope, with a flower in her hand. 
(From the ancient GreelL model.) M. 

366. RtUef. The Parces with the thread of life. 

367. — Night with her children, Sleep and Death. M. 

368. — Day: Aurora with the Genius of Light. M. 

402. — Amor summoning flowers from stony ground. 

403. — Amor gathering shells for an ornament. 



ROOM IX. 

8. Status, Vulcanus. M. 

237. Bvst, Wilhelm von Humboldt, the minister. 

288. — Unl^nown portrait. 

374. Belief. The Graces dancing. 

418. -- Cupid complaining before Venus of the sting 

of a bee. (From the 4th song of Anacreon.) 

419. ^ Forging of Cupid's arrows in the woriLshop of 

Vulcanus. (From the 45th song of Anacreon.) 

457. — Hymen. 

497. — Ulisses receiving the arms of Achilles by the 

sentence of Minerva, while Ajax is with- 
drawing in despair. In the centre, the tomb of 
Achilles, on which is sitting his mother, the 
sea-goddess Thetis. M. 



ROOM X. 

4. Stahie. Mercury going to \i\\\ Argus. M. ••> v^ 

325. .BeKe/. Minerva. v> ' ' 

326. — Apollo. 
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GRODHD FLOOR. BOOH X— XII ^ 


352. 


saw- 


pan teaching a liUle Satyr lo play upon the 
pipe or reede. ». 


354. 


- 


Bflcchanta with grapes which a little Satyr is 
trying lo reach. M. 


40T. 


— 


Amor with Bacchus. M. 


416. 




Amor with Anacreon. M. 
ROOM XI. 


166. 


StalM. 




171. 


_ 


Princess Bariatinska. M. | 


239. 


Su4t. 


Counless Nugent. 


278. 


— 


Harcheaa Firenil. 


30e. 


— 


Unknown portrait. 


451. 


Relief. 


Cupid and Hjmen. M. 


553. 


— 


Rebecca and Elieier al the well. 


618 a 




Baroneaa Schutiart ou her death-bed. (For her 
tomb.) M- 

ROOM XH. 


124, 


Statue. 


Uic r-olossal alalue in the Vettlbule.) 


207. 


B>ui. 




a2i. 


_ 


Mr. Pr. S. Vogt, M 


229. 


_ 


J. C, Dahl, Norwegian ian da cape-pa Inter. 


234. 


_ 


Prince Clemena Mellernlch. M. 


236. 


_ 


General Prince Schwarzenberg. 


241, 


- 


Mr. Brandl, Prussian medal -en graver. 


242. 


_ 


C. H. Donner, merchant. 


246. 


_ 


The emperor Alexander 1. 


267. 


— 


Byron, the poel. 


263. 


— 


Mr. Diwelt. 1 


m 


— 




.-£88-80. - 


Unknown porlraits. 


3ie. 


•■^fHf 


.-Jupiter on his throne lelween Minerva and 
-'>emeaia. Right and left; the Goddess ot the 









r 




TaoHVAU)SB^'s works i] 


1 




Eartb and lite God of the Sea. (Model af the relief 














422. 


Btlief. 


Cupid on a awan. 


614- 












U handing a cup of nieiiicioe lo ber mother. 






At tlie sides : Nemesis and the Genius of Death. 


615- 




is receiving the civic wreath of the dying youth. 
To the left: mother and aisters mournlDg, 
To the right: Nemesis, behind whom is seen 
the rivergod Arno and a llou, to indicate 
Florence aa the place of his death. 


619. 




Monument over Comiloss Pore. Husband 
and children of the deceased raournlng. 

HOOM Xlll. 


121. 


Statue. 


Liuii (touching. Dri. 


130. 


_ 


Byron, the poel. (In raarhle at Cambridge.) 


210- 


Bust. 




225. 


— 


Tjge Ruthe, Danish philosopher. M. 


2G0. 


— 


Admiral Lord Etmoutli. 


131. 


BelieJ. 


monument of Ujron.) M. 


343. 


— 


Amor listening to the song of Erato- M. 


357-58. - 


A Satyr and a Bacchante dancing. 


865. 




The Parces with the thread of life. M. 
ROOM XIV. 


14. 


Statue 


Ganymedes with Uie eagle of Jupiler. M- 


347. 


BelitJ. 


Mercury bringing the infant Bacchus to Ino- 


351. 


- 


Hebe delivering the jar aod the cup lo Gany- 
medes. 
Cupid riding on Ihe back of Ihe tamed lion. H- 


389. 


- 


^H 


_^ 





Cupid otmimitllng the laws of Jupiter to writ- 
ing. M. 
Cupid complaining before Venus of the ating 



A shepberdeas with S nest of Amorines. 
Hylas drawn into tha rlter by Pijrmphs. 



ROOiM XV. 

Prince Wladlmlr Potncki. (In marble over 
his lomb Bl Cracow.) 
Princeis Narischliln. 
Unknown portrBit. 

Victorj' recording beroical deeds un a stiield. H. 
Victory witb a ehiefd and a palm-branch. 
^emeBla on a chariot, holding two horaea by 
the reins, aad followed by the Genii of 
Punishment and Reward aa her train, 
Aleiander prompted liy Thais In set on Ore 
(he palace at Persepolls, M. 



23. Statue. Amor triumphantly eiamining the point of 
his arrow. 
377-80. JleUe/a. Cupid's domiulon over the world. 377. 
Cupid In Heaven, on Jupiter's eagle, with the light- 
ning. 378, Cupid on Earth, as the lion-tamer, with 
the club of Hercules. 37!), Cupid on the Sea, borne 
by a dolphin, wiib the trident of Nepiune. 380. Cupid 
in Hades, as tlie lamer of Cerberus, with a (Ire-fork. 
(Also called: the four elements.) M. 
Relief. Amor and Ganymedes playing at dice. (From 

a poem by Simonlries.) M, 

Amor and Hymen spinning Ihe thread of life. M, 



■ 
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ROOM XVII. 


' 53. 


&alve. 


AdODlC. 


236. 


Bua. 


Prince ClemeriB Melternich. 


359. 


— 


tord Gower, Duke ol Sutberlaod. 


480. 


Bdi^. 


The eenlaur NesauB embracing the relactant 
Dejanlra. 11. 


488. 


- 


The centaur Chiron tEaching Achillea lo tbrow 
ihe javelin. 


M6. 


— 




647. 




A hmilreBB on horBeback. 
ROOM XVill. 


81. 


Group. 


Th« Graces ivlth Cupid's arrow. Behind: 




Cupid playing on Ihe lyre. iThs groop ot Boom 111 ' 






279. 


Butt. 


Villoria from Albano. 


307. 


— 


Unknown porlralt ' 


328- 


36. Bdiefe. The Muses. 32». Clio. 329. EDterpe. 




330. Thalia. 331. Melpomene. 332. Terpaicbore. 




333. Erato. 334, Polyhj-mnia. 335. Urania. 336. 




Calllop 




337. 


Belief. 


The mother of the Muses, Mnemosyne, *llh 


525. 




The Genii of Scnlplure, Arehlteclnre , and ' 
Painting. 

ROOM SIX. 


176. 


Statue. 


Shepherd-boy. M. 


406. 


BelW- 


thistlea. 


421. 


— 


Cupid on a swan. 


482. 


_ 


H.vlaa drawn into the river by Nymphs. M. 


638-41. Rd 


eft. The four ages and seasons, 638. Child- 




hood, Spring. 639- Voutb, Suiiiiner. 640. ManbDod, 




Atitum 


. 641. Ohl-age. Winter, M, 1 


1 




J 
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ROOM XX. 




162 A 


Slaiw 


Thorvaldsen Jeiinlog on the sWtue of Hope. 
(See Room Vlll.J M. 




197. 


S>uL 






isa 


— 


Queen CBroJine AmHlle, ua princess. 




199. 


— 


King Frederik Vll, as prince. 




200. 
232. 




The game, older. ». 

Louia 1, king of Bavaria. M. 


_ 




281. 


— 


Unknown portrall. M, 




342. 


Belief. 


The iHuses of Tragedy and Coinedv. 




518. 


— 


Art and Genius of Light. 




528. 


— 


Genii of Poetry and Harmony. 




601. 




The Graces listening lo the aung of Cupid. 
iThlB relief, together with the medallion -por- 
trait No. &29 in the Corridor of [he upper j 
itory, is found in marble in the auademy at 
Milan as part of the monument of Appianl, 1 
called the painter of the Graces.) M. 

ROOM XXI. 




150. 


Statue. 


Conradin, the iasl Hohenstaufe. (in marble , 
on his lomb at Kaples.) 




152. 


- 


King Chriatian IV. (In bronze before the 
palace of RoaenLurg, Copenhagen.) 




164. 


— 


TheQucenDowaeerCaroliDeAmalie, asprincBBg. 




191. 


Bmt. 


King Frederik VI. i 




192. 


— 


Queen Marie Sophie Frederike. ' 




193. 


— 


Princeas Caroline, daughler of the preceding. , 




196. 


_ 






201. 


— 


Prince Kr. Wilhelm of Hease-Philipathal, 




202. 


_ 


Princess Jnliane, his wife. 




557. 


Belief. 


Baptism of Gbriat. 


• 


55S. 


— 


Institution of Ibe Lord's Supper- 




5(i3. 


— 


ChriEl and his two disciplea al Emuns. 


1 


599. 


— 


ChrUtian Charity united with h'alth and Hope. 

1 


b 

















UPPER FLOOR. 



Thorvaldseii's wwi&, pictares, drawings, casts of 
antiqaes, antiquities, books, Ao.*) 







STAIRCASE. 


14. 


Statue. 


Hercules. (Model for one of the four bronze 
statues at the portal of the palace of Ghri- 
stiansburg.) 


308. 


Bust. 


Unknown portrait. 


398. 


Belief. 


Cupid knitting a net for catching souls. 


399. 


— 


Cupid caressing the faithful dog. 


450. 


— 


Cupid and Psyche. 


452. 


— 


Cupid and Hymen. 


456. 


— 


Amor flying away. 


520. 


— 


Genius of Painting. 


521. 


— 


Genius of Architecture. 


522-23. - 


Genius of Sculpture. 


527. 




Genius of Poetry. 

CORRIDOR. 




Statttes. 


2. 


Bacchui 


}. 


3. 


Apollo. 




5. 


Mercury going to kill Argus. 



*) Senlptnres, not miirked as the "wotVa ^l <»\.\^^x% 'it *& t^^^N* ^^ %»5«i«k^'*^'»> -» 
are by Tliorvaldsen. 
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^^^!I7;^^^M 


12. 


Venus the ^^^^^^^^| 


24. 




26. 


Psyche wilh the urn. ^^^^H 


28. 


Reunton of Amor and Psyche. ^^^H 


32. 


The Gracea und Cupid. ^^^| 


34. 


Cupid, in eimng altitade, with the lyre. ^^H 


36. 


Cupid, etandiD)!, with the bow. ^^H 


37. 


39. Hebe. fNo. 39 is a remodeliing of No. 37.1 ^^^| 


41. 


GaDymedes preeenUng the tilled cup. "^^^^1 


43. 


Ganymcdee llllliig the cup. ^^^| 


45. 


Ganymedes with the eagle of Jupiter. ^^^| 


47. 


Goddess oF Hope. ^^H 


54. 


A mill seizing a rearing horse by the bridle. (Copy 




of one ot the ao-called Colossi on Monle Cavallo in 






132. 


Byron, the poeL 


167. 


Counleag Oelermann. 


172. 


Princess Bariatinslia. i 


173. 


Georgians Rossel. 


174. 


A little girl, represented as Psyche, 


177. 


A ahepherd-boy. 


178, 


179. Dancing girls. 


181. 


A young girl dancing. 




Buita. 


190. 


Ludvlg Holberg, the Danish author. 


213. 


Admiral H. Holalein. \ 


215. 


Countess H. Danneskiold, 


217. 


Baroneaa Chr. Stampe. 


218. 


Hiaa Ida lirun. 


222. 


Mr. Fr. S. Vogi. 


226. 


Adam OhlenschlAger, the Danish puei 


_ 227 


Mr. Bartholin Eichel. 


P m 


Countess DIctrlcliatelii. 


T 243 


Baron Elchlhal. 


^ 250 




■m 


CDunlesa Potacka. 



262. Mr. AIM. BaillLe. 

S64. Mra. Hope. 

269. MlEs Lucan. 

274. Coant Sommariva. 

2TT. Glov. TotloDla, duke of Ilracclanu. 

294. Sir Henry Laboachire. 

292, 293, 295-300, 309-3ia Unknowr portraitB, 

Relief a. 

134. Genius of Poelrj. 

339. Procession to Pornn^sus. Apollo "with Pegasus 
the Genius of Light-, the Graces and the Muses 
Amorlnes; Homer led by the Genius of Poetry. 

341. Apollo, Ihe Muses and Lhe Graces on Parnassus. 

347. Mercury bringing the infant Bacchus to Inc. 

363. Pan and a little Siilyr. 

355. A Bacchante and a little Satyr. 

356, 356 A. A lascivioas Pan and a l^jymph of the cl 

[No. 35BA: H.) 
360. Vklory. 
369. 370. Nighl. Day. 
372. Bygeia and Amor. 
876. Cupid fellered by the Graces. 
381-84. Cupid's dominion over the world. 
386-86. Cupid on Jnpiter'i eagle. 
387, 387 A. Cupid with the tamed lion. (Mr. 387 A: M 
390. Cupid on the back of the lion. 
392. Cupid writing down the laws of Jupiter. 
394. Cupid begging Jnpiter to make the Rose Queei 

Flowers. 
400. Cupid sailing. 
404. Amor setting the stone on fire. 
408. Amor wiih Bacchus. 
411. Summer. 

413. Autumn. (Cupid and the Infant Bacchus.) 
415. Winter, (Amor with Anacreon.) 
431. Amor awakening the fainted Psyche. 



^^^ 4S3-48. 
455' Amo 



, CORBJDOR. 



4S3 — 48. RepresenMlons From themjtb of Amor and Psyche. 
455. Amor and Hymen spinning the thread of life. 
^8-79. Various mythological representations. 458. Latotia 

neelng. 459. Diana with her hind. 460-61. Diana 

and Aclxon. 46S-63. Diana and Orion. 464. Chiooe 

and DKdalion. 465-66. Diana and Endymion. 467-71. 

Diana's Nymphe. 472. Caltlato. 473. Atalanla. 474. 

Heleager. 475. A tiero wHh a slain lion. 476. Adonis. 

477. NarcUsua. 478. Apollo und Daphne. 479. Pan 

wth his Qute Syrinx. 
481. Neasus and Dejenira. 
483, 485. Hylae eauBht by the riser Nymphs. 
490. Briseis carried away from Achillea. 
492. Priamua and Achilles. 
494. Achillea and Patroclua. 
496. Achilles and Pentheallea. 
498. Minerva awarding the arme of Achilles ti 
^9. Hector wilh Paris and Helena. 
501. Hector taking leave [rom Andromache. 

508. Friexe. Alexanders triumphal procession, on a reduced 
scale and with variations. (See Vestibule.) M. 

509. Variation of the middle part of Lhe preceding trieze. H. 
510-H. Paiti of the model lor the same frieze. 

513-13. Additions to the same. 

515. Alexander prompted to set Persepolis on Ore. 

632-46. Genii: ot Poetry 532, Tragedy 533, Comedy 634, 
Music 535, Dancing 536, State Government 537, War 
538, Navigation 639, Trade 540, Medicine 641, Garden- 
ing 542, Agriculture 543, Astronomy 544, Religion 645. 

556. Mary with lhe infant Christ ard St. John. 

569. Christ and the two disciples at Emaus. 

566. Christ entrusting St. Peter with the government of 
lhe Church. 

571. Mary's flight from the murder of the i 
Dethleliem. 

579-82. The four Evangelists. 

586. Angels singing. 
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588. Angels playing. 

590-92. Angels ^ith flowers and garlands. 

602. The Graces and Cupid. 

626. Genius of Death. M. 

628. Praying children. 

629. The painter Appiani. 

630. The physician Vacca Berlinghieri{?). 

631. The painter G. B. Bassi. 

632. Gothe (son of the poet). 

633. The philosopher Heinrich Steffens. 

634. Mr. E. H. Lofler. 

635. Unknown portrait. 

636. 637. Family scenes. Thorvaldsen with the family of 
Stampe at Nyso. Baron Stampe and his sons on the 
beach. 

642-45. The ages of life and seasons of the year. 

ROOM XXII. 

194. Btut. Vilhelmine Marie, Danish princess. 

261. ~ Lord W. Bentinck. 

265-66. — Sons of Sir Thomas Hope. 

405. JRelief. Amor with roses and thistles. 

Paintings, 

68. (Jastdli. Landscape with a castle on a rock. (Sketch.) 

100. Severn, Vintage-jolltty. 

101. WiUiams. Children in the Roman Campagua. 
120. Bering. Street in Smyrna. 

134. bhme. Part of the exterior of a Gothic church. 

155. /. Biepenhausen. A second-hand bookseller in a street 

at Rome. 
184-85. /. C DM Norwegian landscapes. 
190. Feamley. Norwegian waterfall. 
243. A. KHehler. Correggio's death. (From the iragedy of 

Ohlenschiager.) 
269. E, Meyer, A Neapolitan fisherman in his doorway. 
273. — A young Franciscan friar. 



r 20 
1- 


t'PPEH FLOOR. ROOM SXIII-XXIV. 

ROOM XXIII. 
Group. Bflcchna and Ariadiie. 


\ 


37S. 


fieiie/ Hjgeia crowned by Amor. 




62. 


Batai. A path in a wood. 




79. 
99, 


Fioto-ni. Pope Ping VIII carried in procession through 

Severn. An Italian peaaaut womnii with her sleeping 
daughter. 




116. 


Foil:. Blind beegar-girl sleeping at the entrance of 
a Roman church. 




129. 


Koch. Nuah'a otTering aFler the Flood. 




ISB. 


OverbecL Mary with Ihe inlHnl Christ, 




138. 


SebeU. Coaat-view from the island of Capri. 




142. 


Beinhart. Roman landscape. (The motive taken from 
Torre del Qulnto.] 




143. 


— Landscape; in the foreground, a hunter re- 
posing. 




154. 


J. Biepmltauieii. Raphael introduced by Bramante to 
Pope Julius II. 




1 177 


179. 3. C. DahL The Baj of Naples hy mooDlight. 




246. 


A. MuchUr. Roman citUeii-folks bojing an abbate- 
bat for their little son. 




266. 


A«U Melbye. Flshlnp boats in the Channel. 




266. 


£. Meyer. A public writer In a street at Rome read- 
ing a letter to a peasant girl. 




267. 


— The same writing a letter fur her. 




270. 


— A fisherman In the island of Capri, 




296. 


Xmming. Coa»t-view In Capri. 

HOOM XXIV. 
Statv«. Amor Iriumphanl, regarding his arrow. M. 




'jii. 


BuiL Count Chr- Dunneakiold. 




S16. 


— Countess L. Dannesklold. 




346. 


Melief, Mercury btlnBing Iho inlanv V\atc\i\i* \» \\io. 


\ 
J 






■ 
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Paintings. 

56. Voogd. Italian landscape. 

91. Labouhre. The coast of the Pontine marshes. 

93. Leop. Robert. A young Greek whetting his poniard. 
122. Sopfgarien. Transformation of the bread of St Elisa- 
beth of Thnringia into roses. 
139-40. Beinhart. Groups of trees. 
156. W. Schadow. Christ on his way to Golgatha. 
183. J.C.Dahl A waterfall. (Sketch.) 

201. Btmtzen, Danish landscape. 

202. — Part of the garden of Villa Borghese near Rome. 
220. Const. Hansen. Part of the temple of Neptune by 

Psstum. 
247. A. Kiichler, A little abbate, being heard his lesson by 

his sister. 
251. J.L.Lund. St Anna teaching St. Mary to read. 
291. J. V. Sonne. Battle-field, the morning after the battle. 
293. Thoming. Danish corvette in the Sound. 
299. Catel and Buhbi, after Carstens. The Golden Age. 



ROOM XXV. 

173 A. Statue. Georgiana Russel. M. 
401. Belief. Cupid sailing. 

Pcdntinga. 

102. Teerlink. Landscape with cattle. 

103. — Italian landscape. 

124. Klenae. The town of Pirano in Istria. 

126. Koch. Italian landscape. (Free composition.) 

127. -^ Olevano in the Sabine mountains. 
141. Beinhart. Ponte Lupo by Tivoli. 

148. Bichter. A Roman woman. (Fortunata.) 

149. — Roman woman with a tamhouivvv.^. 

159. SchUhach. View over Ihe Yoium q\ ^wft& >J2^ ^-^ Sssa 
CtipMoi. % 



^ 


...iirrm 


160. 


Schilbach. View rrum ihe Cnpilal over Ihe Fordd^^^ 




167. 


J. C. Dahi. Entrance lo the harbour of Copenhagmi. 


197. 


Ben^ Evening assembly of artists at a cofTee-houge , 




1(1 Mnnlcb. 


199. 


Blunck, Thorvaldsen among UaiilBh artists in a Roman 


, 


Dsierla. 


940. 


Kienchou. Pari of the road between Raaimssu ami 




Relchenhall In Bavarian Tyrol. 


263. 


Ant. Metbye. Ships oS the coast on a calm morning. 


282. 


Peitholdt. Site of Ibe ancient Veil. 




ROOM XXVI, 


180. 


Slatae Youna girl dancing. 


208. 


Bust. A. P. Bernstorff. 


228. 


- Mrs. Holer. 


ai6. 


Relief. Diana entreating Jupiter that she may remain 




a virgin. ' 




Painlings. 


B7. 


Camuccini. Christ bleaaiDg the children. 


82. 


Oiasarim. Christ new-born. 


86. 


Pacetti. Copy after Bruti. The grollo of Posillppo 




Id tha nelgbourhood of fiaplee. 


95. 


BoToce Veraet. IborTaldaen working at Vernet's bust. 


118. 


C. V. Beideck. Scene from the defence of a beileged 




Spanish town. 


133. 


StTly. Buiraioes drawing a block of marble lo Rome 




for the atelier o( Thorvnldaen. 


151. 


Siedel. Girl balhlng. ' ' 


166. 


Welier. Jugglere before the Marcellus Theatre at Home. 


204. 


Btmlzen. Danish landscape. 


214. 


Eckertbcrg. St. Peter's place In Home. 


215. 


— Mary wlih the Infant Christ In ihe cloudi: 


331. 


J. L. Jenaen. Frull. 


S32. 


_",^^"',";^ ,^ 
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PAINTINGS. as 


^ 


J. L. Lund, lulian UadBcspe. 


255. 


lAoidbi/e. Tomb from ttie -Slone-Age' on Refaoxa iu 




Sealand. 


264. 


Am. Metbye. Shipa In u fresh ga[c. 


272. 


E. Meyer. A friar wilh a money bon. 


275. 


Moh.T. View from the neighbourhood of Useldorf in 




Bavaria. 




ROOM XXVII. 


33. 


Stal«e. Cupid playing on the lyre. 


338. 


Eelie/. TtiB Graces. 




Paintingt. 


60. 


Basii. Groups of trees by aonie water. 


125. 


Each. A landscape. (CompasHloD.! Inserted figures; 




Apollo aniong the shepherds. 1 


145. 






The good Saraarilan. 


147. 


— Prospect of SL Peter^ chureli. 


153. 




164. 


IWAietn. ^eapolilan ttaher girl. 


178. 


180. J. a Dahl. Bay of Naples by moonUght. 


181. 


— Place of St. Peter bj moonligbt. 


230. 


J. L. Jetuea. Flowers. 


283. 


— A kitchen dresser. 


234. 


— A vase wilh flowers. 


242. 


Kri^t. Carniyal fun In a Roman street. 


280. 


Otttten. Fruit. 


281. 


- A breakfast table. 




ROOM xxvin. 


301-2. Biati. Unknown poriruiU. 


555. 


B^iefi for a Chrislenlng Font: Bapllsm of ClitisL-, W.w?i 




wilh IhB infant Saviour and Si. ioliM.-, "i^s^tt. '^i\««*a%^ 




Ibe iJiiiJdron ; three ho\eiin% &o%ft\a. 

i 




-J 







^Ky 
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tPPEU FLOOR. ROOMXSym-XI.I. 




BHraing». 


61. 


Batn. A road between Ilallan rillas. (Ternl.) i 


63. 


— A »lew ot the rnlns of Ihe palaces or the Empe- 




rora in Rome. 


70. 


DiofAl Entrance of the chnrch of Sla. Maria in ara 




cell, Rome. ' 


85. 


StoTtUi. lUllan (own in Ihe mountaine. 


no. 


Catel. A grotlo in the villa of Mtecenas al Tivoii. 


111. 


— Night-piece. From the closing scene In Cha- 




teaubriand's tale of Ren6. 


135. 




157. 




158, 


Schick and Eocli. Landscape; in the fore-ground, Boai: 




and Etuih in the lleid. 


198. 


Blunck. Noali in. Iht Ark. 


256. 


Lunde. View of the palace of Fredertkebere, 


259. 


Martent. The hail of antiques In ChartotteDburg at 




Copenhagen. 


2G8. 


E. Meyer- Fisher-man in Capri, 


276. 


Adam Millter. Christ and the Evangelists. 


289. 






upon Iheir master during his sleep. 


292. 


/, y. Sonne. Roman counlrj folk before the osterii 






294. 


Thdming. The buy of Piaptes. 




ROOM XXIX. 


36. 


Statue. Cupid with Ihe bow, standing. M. 




Paintingt. 


84. 


iMiorim*. Part of the aqueduct Aqua Virgo In Rome. 


87. 


dtam-in. View in the garden of Villa Falconleri ooBr 




Fraacali. 


sa 


- View in tiio garden of Villa d'Esle at Tlvoll. 


89. 


— Grolla Kerrata in Ihe A\bnao WiUi. 


\ 


■ 



^ 


" "■ 


92. 


Lmp. SoieH. Church of St. Paolo outside Rome , the 




day after the fire In 1823. 


IM. 




130- 


Lindau. Coniitry people on tlielr way to Rome. 


131. 


— Saltarello at a Roman OBterla. 


150. 


Biedel. Neapolitan (lahermaji's familj. 


161. 


Sen/. Flowers in an unliqite vase. 


209. 




211. 


— A Roman beggar. 


250. 


Libert. Heath -country in Jutland. 


275 


tloniea. Scene in a kitchen. 


277. 




278. 


— The town of Svendborg. 


279, 


Miss Ifeergaard. Flowers in a glass. 


295. 


Tlidming. Bay of Naples. 




ROOM jax. 


244. 


Bat. Mrs. Krauso. 


282. 


3U. 315. Susls. I'nkoown portraits. 




Paitiiinga. 


80. 




97. 


Loizarini. Copy after Granef. The cboir o( the Capu- 




chio convent at Ihe PiaMa Darberina al Rome 


106. 


fliirisi. Country people before a Roman ostoria 


107. 


— A bear-leader in a Roman village. 


113. 


ComeUui. Interment of Christ. 


117. 






Minelrel'a Curse. 


119. 


Henning. Head of an Italian womBu. (Kortunau.| 


123. 


Kaafmana. Country people outside a Tyrolese inu. ^ 


152. 


175. 


Kiprtntild. Armenian prieaU (Study,) 


186. 




241. 


£loet. Approach from live aea-6\4ft Vft Cov*-^^^*''^*'*- 
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OFFER FLOOH, ROOM IXX— MIU, 


258. 






on an Oclober evening, 


288, 


ThSToittg. Suit on Ihe coasi uf Cai.rl. (Study,! 


i. 


ROOM XXXI. 




SlofiM, Psyche wilh the urn. 


43S. 


BeiU/. Psyche cartied fo Heaven by Mercury, 


L 


Paiiaingi. 


i 




I 78. 


FioroTii. The host of the osteria In the place Delia 


f 


triniti de' monll at Rome, acting as inn pro vis store. 


' 8X. 


. X>e Franceaco. Italian landscape. Inserted flguret: 




-Eneas meeting the Sibyl, 


83. 


Landetio. Italian landscape. 


90, 


Qudin. Neapolitan coast. i 


Si- 


Earace VemBt. Armenian prieat. (Study,] 


los, 


CaleL ^eapolllun Usher family. 


U6, 


Banhold. Mounlain tandscupe. Inserted figuras : Hag»r 




and tshmaci. 


162. 


Stangriibei. View of Florence. 


169, 


Mia-ko. View from a grollo to the Monle Cavo In the 




Albano hills. 


no. 


171, — Landscapes with Nymphs ot the chase. 


200. 


BoBien. Danish woody landscape. 


210. 


EckerAerg. A renping "Ionian In antique dresB, 


212, 


— Socrates and Alcibtadea. 


218. 


Friediander. Klahermen In a Danish fisher village 




assembled round a draught of herrings. 


244,' 


A. KiUhler. Family scene at Albano. 


^ 271, 


F. Meyer. The Franciacun convent nenr AmalQ. 


W 2856 


r. Roed. Portrait of the painter A. Kfichler when a monk. 


' 286. 


SArbye. View of Athens; In the fure-grouud. Greeks 




In coavergatloD. 
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ROOM XXXII. 

230. Bust. Mr. J. Knudtzon. 

231. — Mr. H. C. Knudtzon. 

425. BeUef, A shepherdess with a nest fuU of Amorines. 
598. — Christian Charity. 

Pcdntinga, 

96. Oiovannini. A chemist in his laboratory. 
114, EUaaser. View from the ruins of the theatre at Taor- 

mina. . 
128. Koch and DM. View of the Jungfrau in .Switzer-; 

land. 
137. Prestd. 4 flocic of deer in a wood. 
167. Wittmer. iEsop telling his fables. 
208. Dreyer. Part of the coast near Aarhuus in Jutland. 
219. NordaM Orove. View from an eminence on the coast 

of the bay of Horsens in Jutland. 
222. Bellesen. Danish wood scenery. 
228. 0. V.Jensen. Gisselfeidt Hall in Sealand. 
249. Libert. View over the Sound from the so-called Long 

Line outside Copenhagen. 

253. Lundbye. Tract by the lake of Arreso in Sealand. 

254. — Neighbourhood of Frederiksvsrk in. Sealand. 
257. Lassoe. Church of Valldby in Sealand. 

274. Mohr. Winter landscape near Bordesholm in Holsteln- 

Drawings. 

ROOM xxxni 

Sketches for Statues and Monuments. 

10. Vulcanus. 

13. Venus and Cupid. 

15-16. Hercules. , ' i 

17.-1& Minerva. ' ' 

:19rl9 a. Nemesis. 

20'2L jEsculapius. ' : 







^ 




30. The Graces. 






48. Viclory. 












57-58. Sibyls, 






73-81. Hguree tor the represerlBtion ot the preaching of 






JohQ the Baptist. 






83-85, Christ. 






8a- 109. Apoalles. 






111. Angel of Baptism. 






117. Gnlenberg. 












126. PotilBtowstl. 






127. Maximilian 1 of Bavaria- 






ISa BjroD, 






138. Schillar, 






139-40. G6the. 






141. Kreiierlk VI. 






148-49. For the monument over pope Pius VU. 






151. Conradin ol Naples, 






157. Genii of life and tleatti. 






158. The same at a Meta. 






159. Kneeling angel. 






160. Luther, 






161, Melanchton. 






ISa Thomldsen. 






168-70, Ladles, sitting. 






175. A young hunter. 






177 a, A shepherd boy. 






182. A youni girl dancing. 






184. A nower girl. 






185. A youth wilh a dog. 




« 


Rdiefg, mostly Sketcka. 






118. luTenlion of the printing press. 

163. Three Genii representing the motto of Chrifltlan IV: 
Begn/i Brmal pietfls. (For the pedestal of the italu« 
or this king.) 


d 
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344. Apollo amoDg the shepherds. 

427. The various ages of Love. 

546-47. Genii of Arts and Trades. 

552. Adam and Eve. 

554. Solomon's judgement. 

561. Resurrection of Christ. 

566. Christ blessing the children. 

604-7. The abolition of villanage; the institution of pro- 
vincial assemblies; the exercise of justice; the protec- 
tion of arts and sciences. (For the monument of 
Frederik VI.) 

609. Justice and Strength. 

617. For the sepulchral monument of the t^vo Poninsfci, 
brother and sister. 

Collection of Drawings and Engravings. 
Library. 



ROOM XXXIV. 

649. Marble chimney-piece ^th two Caryatides and a frieze 
of Amorines, after Thorvaldsen. 

Relief Sketches. 

349-50. Rape of Ganymedes. 

453. Cupid tying together the torches of Hymen. 

550. Denmark praying for the King. 

574. Entry of Christ into Jerusalem. 

610. Symbols of Arts and Sciences, crowned by Genii. 

648. A young girl with a bird. 

Casts of Antigue Statues. 

30. Apollo of Belvedere. 

31. Apollo (Apoliino), in Florence. 

32. The Medicean Venus. 

33. The Capitoiian Vena&. 



I 



30 OTPEtt TLooit. ROOM xixiv— xxm. 

36. Amor and Psyche, at the Capitol. 

38. Mercury, In the Vatican. 

40. Silenus with Bacchug, In the Lonvre. 

47. A flgtiting hero, in tlie Louvre. 

48, The discus tiirower, in Ihe Vatican. 



ROOM XXXV. 

Egyptian Anitquilies. 

Caee 1 and Hontres 2-3, Images of deities aud holy 
anitnals; religious symbols: amulelB and signets. 

Case 4, Vases, jars, and varloue other vessels Tor 
domestic use. 

Hontres 3-6. Finger rings; pearls; fragments of glass 
vork ; sistrnm handles; a doll; a mirror; a rouge-box, Ac. 

Case 7. Sepulchral elones, tablelB, and figures. 

Montres 8-9. Mummy ornaments; breasl-plalas and 
scarabees from mummies. 

Below: Grave urns. 

Flaaler eatU of two atalues of Kings and of the lid of n 
MSTCophagus, 

Book: 



ROOM XXXVl. 
Greek, Etruscan and Roman Antiquities. 

Case 1. Small bronze figures, some of them represent- 
ing gods, otiiers men. 

Monlrea 2-3. Uronie ornameuta exhibiliug figures and 
heads of gods, men, and animals Ac. 

Hasp 4. Etruscan bronie mirrors, wlih angraved flgutea 
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HoDtrea 5<6. Finger rlngfi, aoiulet capsules, buckles, 
head-. Deck-, and arm-rings, hair pins, weights, ieys, spoonB, 
surgical Instruments &c, of bronze. 

Case 7. Vessels, iHmps, a can del h brum, bells, slrlglis, 
weapons, utensils &c, of bronze. 

Case 8. Kllcheii ulensiis, aalve-TaBea. handles and feet 
of vessels, or bronze. 

Honlre 9, Ivory and bone work: dice, a theatre -ticket, 
a gladiator-trssern, needles, a doll, &c. 

Hontre 10. Amulets, ornaments, email fragmenlB of 
lasm, made nf hard or precious stones, Amuleis and orna- 
menls of silver. Tickets and other objects of lead. 

Case TI. A howl, a jug, oll-nasks &c, of fjtasa. A 
Japiler*s head in ivory. A Homan portrait head in silver. 

Monlre 12. GInss ornaments. Fragments of glass 
tablets wltti figures Iti relief, used as ornaments of walls 
and ceilings. 

Honlre 13. Gold ornaments: linger rings, ear rings, 
buckles, amulets, a bracelet, a necklace, &c. 



ROOM XXSVII. 
Antique Oem» and Pasteg. 

Hard and precious stones with engraved figures (^ems. 
mtaglioi) and antique glass easts ipaeie^) of such, Etruscan 
Greek, and Roman. I. Scaruliees, mostly Etruscan, Kos. 
1—59. Among these are to be noled Nos. 1, 2. 16, IT, 
19, 20, 26, 53. and 54 on account of the elegnntlj cut fi- 
gures. II. Older style of art, Kos. 60—81. Among these 
Soa. eo—62, 10— Ti, 76, and 77 are remarkable for careful 
workmanship. Ill, I'roductions o! the develtiped Greek and 
Romau art, Nos. 82-1583. Deities, Nos. 32—786. Heroes, 
Noa, 787-965. Reproeeiilfllions from history, Nos. 966—1084. 
Human occupations, Not. 1085 — 1300. Animals, Nos. ISOt 
-1496. Symbolical and p\\M\BaV\cB.\ t«^^«»,>«>'vMt-'iVA. **•»>■»■■ 
1497-1583. Stones ot Ihia cWs mwft ^»-*-'"^'^'*^'\'r^^ 
of notice on accounl ot aTUiticaX "Haivi^, wt ''^* ^'^ "^ 



Ot those 9Dt In gold: Noa. 89, 104, 188, 295, 296, 323, 
360, 388, 408. 411, 495, 643, 851, 980, 990, 992. 933, 
995, 1003, 1042, 1169. 1303—5, 1224, 1248. 1263, I2G5, 
1274, 1359, 1362, 1364, 1377, 1383, 1504. Of thoae not 
set: Nos. 133, 461, 530, 583, 641, T60, 796, SI9, 949, 999, 
1007, 1194, 1245. IV. 'Works of decllnine art, Nos. 1584 
— 1693. — The gold rinpB of N'oa. 2, 40, 44, 56, 388, 661 
and 1053 are antique, the real raodern. 

Cut stoaes with relief work [cameoi) and antique glass 
imltationa of socb, ^oa. 1 — 133. Through tbelr artisllcal exe- 
cution are dlatinguiahed: Noa. 16, 32, 42, 53, 58, 59. 72, 
SI, 89, 97, 103, 128. 

ROOM XXXVIH. 

Antique Coins. 
I. Greek Colos from Europe, Asia, and Africa. A. Be- 
fore the middle of the 5Ih century b. C. B. From the 
middle of the Sth century until the Roman Empire. C. 
From the timea of the Roman Empire. II. Coins of the 
Persious, Phenlulane, Carthagioiana , Celtibeiians, and Bar- 
barians of Caul and Cermiiny. ill. Coina of Romao co- 
lonies. A, During the Bepabllc. B. During the Empire. 
IV. Coins of the Roman alate. A. During the Republic. 
6. During the Empire. V. Bysaatlne coins. 

Modem Meiiait. 
Hontre at the winduv. Noa, I — 14, JledaU stamped In 
honour of Thorvaldaeu. Nos. 15—25. Medals with repre- 
aentationa borrowed from his works or for which he has 
executed the models, tioe. 32—35. The four prize medals 
of the Danish Academy of Arts gnined by Thorvsldsen. Not. 
26—31 and 36 — 134. Other medals from different coantrtes. 

Painiingg, 

Nob. 1—4. Florentine paintings In distemper from the 14th 
and liiti ceolvrles. No. 5. BologneBe tiom tt\ft \ft\\i cenvarj. 
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No, S. norenline Trum the llilli ccnliiry, No. in, Sa«soferraIOi 
I No. M. Guercmo. ^o. 21, eologiiose from Ihe nth cenlury. 
. Nob. 35— 3S. Copies ader Rnptiael. 

t On the ease In Ihe back-grouiiil, wiiich Fontalns the rest 

I ftt the collection of autique coins, slnnds Thorvaldetn'a 
I batl in marble by Tcnerani. 



ROOM XXX] X. 
Antique Sculptures of Marble and Burnt day. 

Right Siiiewaii (from Iha door of Ihe corridor). Marbles. 
Heads of Satyrs, Pen, Vertumnus, the emperor iladriar 
tbeosfied, Rnd private RoDians. A male torso, ArchitE 
fragments, A Bonian sepulchral tablet and citia. Pra)(- 
menta of a Grecian tombstone, a Roman sarcophagus 
several reliere. 

Case ], Marbles. Statuettes, or turdos and heads ot 
slatucltes: Cybele, Minerva, the tlphesian Diana, Amor, the 
bearded Bacchus, Satyrs, £sculapius, Flora, &e. I<~ragmcnls 
of various other scniplures. 

Case 2. Burnt clay. Small Hgurea and heads, being 
representations of gods and men, 

Lett Stdewall, Burnt clay. On tbe cornice: Various 
ornaments of roots. In the vail: Fragments of architectural 
rellef-siabs. Below: 3 slabs ot a frieze representing Ifae 
deeds of Hercules, 

Montres 3-4, Roman lamps, 5. Small flpures and 
heads, fragments ot Aretinian vessels, Ac, of burnt clay. 

At the sides of the window. Fragment of a figure 
in relief, probably Apollo Citharoeda, in marble. Part ot a 
mosaic floor with the represenlallon of a fight. 



ROOM XL. 
Antique Vases of Burnt Olay. 
Painted Greek eaeea. \. VstnaWt ^^W,\r,\\w(i^— '*>"^ 
uries 1). C.} oi in Ihe o\ileBV aV'jXi o\ *visX^ -sm^'iA-^-.n- 



cation , with brown and violet flgurea and i 
a pule yellowieh ground, tioa. 1—8, In case 1, II. Prom 
the eeconil period (6— 5th centuries li. C.) or In the so-called 
archaic style, with black figures and ornamenta on a light 
reddish ground; Noe. 10—90, in caaes 1 and S. 111. From 
the beat period o( Greek art (5— 4ih centuries b. C.j, in 
beauLiful style, with light reddish figures on black ground; 
Nos. 93—129, in the two upper coniparlmenls of eases 3 
and 4. IV. From the last period, that of the decline of this 
fabrication (3d and following centuries b. C.|, likewise -with 
light reddish flgures and ornaments on black ground, Nos. 
130 — 148, in the loneat compartment of cases 3 and 4. 

PoUery without painting, Etruscan, Italian, and Greek, 
in the lowest compartment of cases 1—3. 



ROOM XLI. 
Library, 

JEiaster ctutt of Antique Busts. 
139. Euripides. 140. Menander. Ul. Posldippi 



148. Themislocles. 



145. Ly- 
15b. Cn. DomltluB Corbulo. 



Paintiiige. 

MogHiii. Portrait of Thorvaldscn. 
Eckeriberg. Arrival of Thorvaldse 
Copeohagen, Sept. IT. IS3S. 



L 



ROOM XLIl. 

Thorvaldsen'a last unfinished worhs. 

188. Bust of Luther. 

524. Chalk drawing for n relief. The GenI 
silling on the shoulder of a alalun ot 
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Paintings: 

108. Varus. Ancient tomb by moonlight. 

144. Bsinhart, View of Mount VesuTias. 

163. Stieler, Louis I of Bavaria, as Crown Prince. 

168. Koop, copy after Begas. Thorvaldsen. 

188-89. /. C. DM, Norwegian landscapes. 

208. Buntzen. Nyso in Sealand. (Summer residence of 

Thorvaldsen.) 
216. JSchersberg. King Frederik VI. 
216 a. — Thorvaldsen. 

220 a. C, Hansen. Bindesboll, the architect of the museum. 
220b. — Mr. J.Collin, President of the Direction 

of the museum. 
227. A.Jensen. Fritzscb, Danish flower painter. 
245. A. KUchler. Colonel Paulsen and his wife, a daughter 

of Thorvaldsen, with their children. 
285. F, Biehardt, Thorvaldsen in his atelier at Copenhagen. 
287. B'orbye* View from Piazza marina in Palermo. 



Thorvaldsen's bust by W. Bissen, 
Thorvaldsen's furniture. 




L 



